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A very Active Season for 
our International Mace-
donian Network  
 
This issue of the AMHRC Review 
demonstrates that the season 
which just passed, was a very busy 
one for us and for our friends 
around the world. We, in the AM-
HRC, staged an informational Ad-
vocates Club cocktail evening and 
made an important submission in 
connection with the Victorian Hu-
man Rights Charter; MHRMI con-
tinued to apply pressure on a Ca-
nadian MP for his public utterance 
of the extremely  offensive 
ñSkopianò term in reference to 
Macedonians (see issue no.2 of the 
AMHRC Review for a more de-
tailed discussion of the meaning of 
ñSkopianò) ï the MHRMI press 
release was picked up by Reuters, 
no less; the editorial board of Nova 
Zora organised a very successful 
annual dinner dance in the village 
of Peshoshnitsa, Lerin County Ae-
gean Macedonia, which, as Dimitri 
Jovanovôs article reveals, crossed a 
very important political barrier; 
OMO ñIlinden Pirinò, together 
with the AMHRC, MHRMI and 
others coordinated the annual 
Sandanski Commemoration in the 
town of Melnik in Pirin Macedo-
nia; Vinozhito (Rainbow) opposed 
racism against Macedonian cul-
ture in the European Parliament 
and together with the Home of 
Macedonian Culture (based in Ler-
in, Aegean Macedonia) launched 
the second volume of a Macedoni-

an-Greek dictionary in Brussels, 
with the approval and support of 
the European Union - an extreme-
ly embarrassing defeat for Greek 
state racism and lastly, the Mace-
donian Alliance for European Inte-
gration (MAEI, a political party 
struggling for the rights of Mace-
donians in Albania) participated in 
the Albanian elections ï the results 
of which are very honestly ana-
lysed in an article by MAEIôs Eftim 
Mitrevski.  

 
The Participation of the 
Diaspora in the Macedo-
nian Elections  
 
In the last issue of the AMHRC 
Review, we expressed a hope that 
the Macedonian diaspora would 
elect candidates independent of all 
political parties in Macedonia. The 
premise for this hope is the desire 
to take the distinct perspective of 
the Macedonian diaspora, on a 
variety of fundamental issues, into 
the Macedonian parl ia-
ment...however, the procedures 
implemented by the Macedonian 
republic, did not permit our hopes 
any decent chance of materialisa-
tion. 
 
Despite initially wide expressions 
of interest, only some 5,000 indi-
viduals participated. Though one 
must balance this against the 
rushed manner in which the pro-
cess was organised in order to 
meet the deadline for early elec-
tions. Misinformation; limited and 

for many, extremely distant places 
to vote; limited sources of legiti-
mate information (disturbingly 
biased was the decision to limit the 
physical location of official infor-
mation to church centres con-
trolled by Bishop Petar) little time 
to register etc; one hopes that these 
óteethingô problems - as one might 
over charitably refer to them - will 
be sorted by the next time out. To 
be perfectly honest, considering all 
the facts, it is very difficult to re-
gard the diaspora electoral process 
as legitimate. In Australia for ex-
ample, the number that was enti-
tled to participate, was less than a 
thousand and this made it impos-
sible for independent candidates to 
even nominate - one of the rules 
required the signed support of 
1,000 Macedonians that had com-
pleted the official enrolment to 
vote procedures. 
 
All three newly elected diaspora 
representatives are DPMNE (the 
majority governing party) ap-
proved and this fact presents them 
with quite a difficult problem ï are 
they going to rigorously follow 
their partyôs line or will they heed 
the opinion of their óconstituentsô? 
Now some might pertinently ask: 
are only those who managed to 
vote to be considered óconstituentsô 
or the diaspora as a ówholeô, at least 
in terms of those who possess 
Macedonian citizenship and or 
were born in the Macedonian re-
public? I favour the latter as the 
whole process has been described 

Editorial Introduction  
By George Vlahov 
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from the outset as about accommodat-
ing the óvoiceô of the diaspora in the 
Macedonian parliament. Yet the ólatterô 
were largely excluded and it is also very 
important to note that cases have al-
ready been noted of Macedonian citi-
zens who completed all the registration 
procedures, went to an official voting 
booth on the day of the election and 
were still not permitted to vote.  
 
Considering the context outlined 
above, the ódiaspora electedô candidates 
are going to need to make a considera-
ble effort to gain legitimacy in the eyes 
of their óconstituentsô...they will need to 
make themselves available to far more 
than those who managed to find a way 
to vote and it will be important for 
them to heed for example, the almost 
unanimous desire of Macedonians out-
side the republic, to see an end to the 
fundamental ly racist name 
ñnegotiationsò with Greeceé 
 
Democracy, in its modern representa-
tive form, is more than just the elec-
toral process itself; it involves giving 
public opinion due attention and a 
public that takes its share of responsi-
bility seriously...it also involves a free 
media, an independent and objectively 
functioning judiciary etc and we have 
previously noted in our Review, that 
Macedonian culture/society appears to 
lack, at present, the ability to maintain 
democratic standards that have been 
set in óWesternô countries like Australia. 
Perhaps, if the newly óelected diaspora 
representativesô prove themselves to be 
conscientious enough, the diaspora will 
gain some small opportunity to make a 
contribution towards improving this 
situation.  
 

Ethnicity, Human Rights, 
Art and a Meaningful Exist-
ence  
 
For the individual will to manifest itself 
creatively, constructively, it needs to be 
able to grab onto some external objec-
tivity ï something standing outside the 
bounds of the self. Modernity, the 
modern world that is, can be encapsu-
lated as distinguishing itself from the 

pre-modern world by a frenetic pursuit 
of rational mastery of the natural 
realm; a ópursuitô working in conjunc-
tion with an infinitised growth pro-
gram of all things human. As many 
qualified observers point out today, this 
is creating numerous problems con-
nected to the issues of long term sus-
tainability and indeed the pollution/
destruction of our planet.  
 
As if that isnôt enough, for multitudes in 
the óWestô, there is the further issue of 
disenchantment/alienation...the feel-
ing of being overwhelmed by/impotent 
before, the enormity of everything in 
our social realm, all of its achievements 
ï which are of course, a ónaturalô out-
come of the societal pursuit of rational 
mastery. Many of these achievements 
stand as unmalleable objectivities that 
press down upon the individual and 
that make demands on a daily basis, 
which cannot be ignored. Freedom is 
often emphasised as a key attribute of 
life in the modern óWestô, the ófreeô will; 
however the work conditions of many, 
involve very little freedom and yet the-
se occupations take up the vast majori-
ty of their time. One might ask; when 
was this not the case? Maybe never, but 
then other societies do not seem to 
have emphasised individual freedom to 
such a positive extent, nor did they em-
phasise things like the right to pursue 
happiness so much and perhaps most 
importantly, they do not appear in gen-
eral, to have possessed such strict time 
regimentation ï such an all embracing 
control of the average individualôs 
movements, for very precisely stand-
ardised and lengthy peri-
ods...something that can have and ob-
viously has had a deadening affect up-
on the life force within numerous peo-
ple. 
 
What do we mean by this life force? We 
are referring to individuals in the con-
text of Modernity and their desire, em-
anating from their sub-rational wills, to 
feel as if they can lead a ófreeô and crea-
tively meaningful/purposeful existence 
or at least an existence that possesses 
enough enchanting activity and mys-
tery to compensate for the tight con-
straints of the instrumental reason that 

ñThe 

Macedonian 

ethnicity, like 

all ethnicities, 

is a complex 

historical 

construction 

that obviously 

possesses as 

much 

existentially 

meaningful and 

culturally 

creative value as 

any other ethnic 

group.ò 



has ónaturallyô bounded a set of so-
cieties that are relentless in their 
pursuit of rational mastery of the 
world. Indeed, many social philos-
ophers have made the point that a 
debate between reason and ro-
mance has always been an essen-
tial aspect of Modern life and rela-
tionally, we may note with irony 
the similar paradoxical nature of 
the connection between the ro-
mantic will and itôs need for instru-
mental reason to create meaning-
ful purposefulness in a context that 
already, from some perspectives, 
has an óoverdoseô of rationali-
ty...and if we want more paradox or 
confusion, then we need only point 
out that it can be argued that there 
is a heightened desire for romantic 
individual creativity, precisely be-
cause of Modernityôs impressive 
levels of objectivity, which 
óencourageô the development of 
highly self-conscious individuals 
that are prone to disenchantment 
and despair in connection with the 
meaning of existence, when the 
pervasive objectivity of Modern life 
fails to offer a creatively purposeful 
outleté 
 
Though we must acknowledge that 
for the moment, the óWestô seems 
to be maintaining a decent balance 
for the majority of its inhabitants ï 
some people do find meaningful 
purpose in the workplace, others, 
use the money they obtain from 
work to create a meaningful and 
sacred realm away from it and this 
explains why many view any public 
invasion of their private life, with 
total disdain (I have to admit to 
being one such person). Still others 
find ótheir wayô in various commu-
nities, including family, sporting 
associations and ethno-cultural 
groupings etc; some turn to forms 
of organised religion and others 
still pursue  science and the arts 
etc. Notably, the challenges to do 
with the survival of our planet and 
the sustainability of Modernity, in 
and of themselves, offer creatively 
purposeful life affirming activityé 
 

All such activity may be referred to 
as ócultural creativityô ï the perpet-
uation, extension and even trans-
formation of a societyôs traditional 
values via subjective interaction 
with the various institutions that 
constitute it. Cultivating a societyôs 
objectivities, its institutions, its art 
etc, leads to an extension of oneôs 
own nature and leads to a feeling of 
possessing a meaningful existence 
ï in other words, it leads to self-
cultivation.  
 
We in the AMHRC have taken seri-
ously the existential significance of 
the ethno-cultural grouping, our 
primary purpose is to promote the 
value of a group that is widely mis-
treated...the Macedonian ethnicity, 
like all ethnicities, is a complex his-
torical construction that obviously 
possesses as much existentially 
meaningful and culturally creative 
value as any other ethnic group. 
Indeed, the óinvestigationô of oneôs 
cultural background can offer 
much in terms of reaching some 
personally satisfying understand-
ing of oneôs place in the universe; 
Michael Seraphinoff trenchantly 
asks in his review of the Petre M 
Andreevski authored novel, Pirej:   
 
ñIsnôt our own humanity dimin-
ished and our own growth as hu-
man beings stunted, when we 
choose not to avail ourselves of 
every opportunity to grasp the 
fullest meaning and content of life 
as it flows through the generations 
and through family and commu-
nity?ò 
 
The óWestern worldô possesses var-
ious institutions that legally  pro-
tect the existential rights of all eth-
nicities; yet in the case of Macedo-
nians and numerous other groups, 
these institutions often exhibit a 
tendency to óforgetô their own rules 
and from this perspective, we in 
the AMHRC feel that our activity, 
gains a significance beyond justice 
for Macedonians....to quote some 
quotes from Vasko Nastevskiôs arti-
cle inside this issue of our Review, 

we serve to remind responsible au-
thorities that:  
 
ñOne of óthe most sacred rights of 
humanity is to be ourselves and be 
in control of the making of our-
selves. Our group identity and 
control over our lives is symbol-
ised by the name we associate 
with ourselvesô. The órecognition of 
a peopleôs fundamental right to 
self-determination must include 
the right to self -definition and to be 
free from control and manipula-
tionô. This includes the óright to in-
herit the collective identity of oneôs 
people and to transform that iden-
tity creatively according to the self
-defined aspirations of oneôs peo-
pleô. Any attempt at (re)defining 
an ethnic identity that has been 
freely chosen by those individuals 
is inconsistent with international 
human rights standards.ò 
 
Taking into account the full import 
of all that we have been discussing 
above, explains our attempts to 
focus on the artistic activity of Mac-
edonians like Anton Blajer and Da-
vid Belkovski ï we hope to high-
light the creative life forces pulsat-
ing within the Macedonian world 
and thereby inspire others. Moreo-
ver, here in Melbourne, we have 
disturbingly high numbers of Mac-
edonian youths who have descend-
ed into the anomy of drug addic-
tion and we feel obliged to try to 
offer examples of the creative pos-
sibilities extant, as a small contri-
bution towards holding out mean-
ingful purpose in what is often a 
disenchanting world.  
 
Therefore we make no apology for 
our endeavours to recount aesthet-
ic efforts, as in and of themselves, 
they are ñsnapshots of eternityò, or 
in other words, they constitute an 
essential aspect of the human con-
dition .   
 

George Vlahov 
 
 



Resident AMHRC Artist Johnny Tsiglev interviews award winning director Anton Blajer on 

his short film ñGodôs Foolsò which took out the top prize at the worldôs biggest train buff 

film festival in Paris.  
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Johnny Hello Anton.  Thanks for taking the time out to 

have a chat with us at the AMHRC. 

Anton Absolutely, I am grateful to AMHRC who 

helped me on my last project so it really is 

my pleasure.  

 

Johnny Likewise, it was our pleasure to be able to help. 

Firstly, on behalf of the AMHRC I d like to congratulate you 

on receiving the Cinerail Grand Prix for your film God s 

Fools .  

In five words, how would you describe Gods Fools ? 

Anton Not your ordinary short film.  

 

Johnny Where was the film shot and why were the loca-

tions chosen? 

Anton The film was shot in Melbourne, at 

Flinders St Station and in a suburban street 

and studio in Strathmore.  

 

Johnny So what made you create a film about a trainspot-

ter? 

Anton Thatôs a question I still wonder about 

myself. Iôve always been an airplane buff 

myself, I go to the Airshow almost every 

time itôs on and stare with an open mouth at 

airplanes. Now airplanes doing barrel rolls 

might look a lot more spectacular than 

trains, nevertheless I think the fascination 

is quite similar. In the end though, as much 

as the main character is a trainspotter, and 

the train station is a central setting, the 

story really has nothing to do with trains.  

 

Johnny Yeah, I guess as much as the film Trainspotting  

has got to do with trains! 

Now, tell me a little bit about the Anton Blajer  story. 

Anton Thereôs not much to tell really. I was 

born in Skopje and spent most of my child-

hood between there, Bitola where I have a 

lot of family in Athens where my dad worked. 

I had a lot of good friends in all those 

places but looking back Bitola where my 

motherôs extended family lived was the place 

I felt home.   

Interview with Interview with 

award winning award winning 

director of director of   
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We moved to Australia when I was only ten and 

have lived in the Western suburbs of Mel-

bourne ever since.  

My parents live nearby, I have two older 

brothers and am engaged to a beautiful woman.  

 

Johnny Sounds exciting actually, and yeah, I believe we 

all need that place we feel at home. Strangely for me, even 

though I was born in Melbourne, I still get a really strong 

sense of a sort of homecoming  every time I go back to my 

dad s village in Macedonia. 

The name Blajer  doesn t exactly fall into the Smith  category 

of common names; do you know anything about its origins? 

Anton Well, I think it has German origins 

but no need to mention that the Balkans in 

the past was a pretty crazy place so we are 

not absolutely certain. I know my fatherôs 

family was originally from Serbia, but like 

him I was born and raised Macedonian.  

 

Johnny Bravo Anton. Ahh those crazy Balkans, past and 

present! I guess that s what makes the place so endearing 

for many. A different type of freedom I guess!  

Why did you choose to become a film maker? 

Anton As the saying goes; find something you 

love doing, make it your job and youôll never 

work a day in your life!  

But its actually very hard work, when youôre 

in the middle of the whole process your life 

becomes consumed with it, you end up not be-

ing able to switch off even when youôre lying 

in bed at night. But the strength you have to 

do something you want or love is incredible, 

and the amazing and interesting people you 

end up meeting and working with is really 

unique to the film industry.  

 

Johnny understand completely and sometimes I don t 

know if us Artists  are blessed and cursed at the same time. 

But when it works, yes, there is no feeling like it! 

Is there any particular place where you draw your inspiration 

from?  

Anton Almost everywhere would be the best 

answer. Everything from sports to video games 

is filled with great stories and I just love 

learning and hearing them.  

 

Johnny I personally love how ideas can just spring up 

when you least expect them. 

Does the place or neighborhood where you were raised as a 

kid have any effect on your film s subject matter?  

Anton I believe it has a massive effect. I 

know myself that one of the first, and for me 

the best and most personal films I made 

ñAlways Leavingò, which was the first Aus-

tralian film to screen at the very popular 

Macedonian Film Festival in Toronto, was 

about my grandmother and my time spent grow-

ing up in Bitola. Even today I always draw 

upon my life here in Australia and feel these 

are the stories I want to tell.  

 

  

Johnny I guess our upbringing really sets the tone for our 

thoughts.  

I think it would be great for the AMHRC to host a film night 

showcasing all your short films. 

So what do you enjoy most about film making? 

Anton I think watching. During the entire 

process, from rehearsals to the editing, all 

you do is watch, over and over. Itôs really 

like reading a story over as you write it. 

And when you see it all come together, most 

importantly when the actors get into their 

zone, itôs an awesome feeling for a filmmak-

er.  

 

Johnny You make it sound very interesting indeed. 

Who/what are your influences, past and present? 

Anton I think my influences in film are 

quite varied. As most of growing up in Mace-

donia, like here, Hollywood films were the 

majority of what we saw and got our atten-

tion. I think the highly spectacular drama of 
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80ôs action films, the golden era of the gen-

re, played a massive part of developing my 

love for cinema. I grew up watching films 

like Back to the Future, Aliens, Top Gun over 

and over again. There were no legal video 

stores in Skopje when I was a kid, but there 

were certain people who had video stores in 

their lounge rooms, and rented pirated cop-

ies. I remember a guy in particular telling 

me off that I had ruined the (badly dubbed) 

copy of Die Hard by watching it too many 

times.  

 

Johnny Ha, that s interesting. We had legal video stores in 

Australia, but we definitely weren t immune from the good ol  

pirated copy phenomena!  

So what genre or style of film interests you most these days? 

Anton Thatôs a hard question. I enjoy films 

from all styles and genres, I guess human 

dramas though are most to my taste. I admire 

the films of the óItalian Mastersô like Ber-

tolucci and Fellini and the American maver-

icks like Kubrick, Coppolla and Polanski. 

More recently I love the works of Bruno 

Dumont, Emir Kostunica, Hayao Miyazaki, the 

Cohen brothers, Errol Morris, David Lynch, 

Michael Haneke, and have discovered directors 

like Wong Kar Wai, Todd Haynes, Hsiao - Hsien 

Hou as really inspiring. Seriously you have 

to stop me; I could go on for hours.  

 

Johnny No, no, keep going! 

Sounds as though you have an interest in a great mix of 

styles and obviously have eclectic tastes, are you interested 

in contemporary Macedonian cinema? 

Anton In a way I am. I think Macedonian cin-

ema i s a par t  of  t he gr eat er  Bal kans ci nema.  

Just like Balkans music, films from one Bal-

kans country ends up being watched by the 

others. And I think Balkans cinema is abso-

lutely wonderful and unique and in a way 

sometimes difficult for people outside of it 

to fully grasp. I have seen the majority of 

what you might call the óbiggerô Macedonian 

films of recent times with mixed feelings to 

be honest. But one has to only think of a 

film like ñBefore the Rainò to realize that 

Macedonian cinema and its story tellers are 

capable of incredible feats. And this is one 

of the great things about Balkans cinema, 

unlike other industries like America, France, 

Italy or even Australia, in the Balkans the 

cream always riseôs to the top. If someone 

says to you ñhey, you have to check out this 

Bosnian or Serb or Greek film etc.ò, most of 

the time you wonôt be disappointed. 

 

Johnny It s true. The Balkan mentality can be difficult for 

outsiders to understand, but I hope you join the ranks of the 

bigger  Macedonian filmmakers and put your unique spin on 

it for all to see. 

Now back to Australia, being a VCA (Victorian College of 

Arts) graduate, was finding funding your film a problem or a 

relatively straight forward process?   

Anton Funding is always a problem when it 

comes to making films, especially as a stu-

dent. You beg, borrow and steal, so to speak, 

anything you can which might be able to help 

you along the way. The VCA is truly a great 

institution but it already provides so much 

and in the end itôs up to the students to be 

able to raise the funds and enlist the sup-
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port to make the projects feasible. But being 

a student also has its advantages since there 

are so many people who can see that itôs not 

a profit venture or some kind of scam. People 

of all walks of life love watching movies, 

and generosity and enthusiasm that people 

show in all sorts of ways is incredible. In 

the credits to ñGodôs Foolsò, the majority of 

the people werenôt paid and worked (and I 

mean worked!) for 8, 10 hours per day for 

free.  

 

Johnny It s good to hear there are still plenty of hopeful 

people who are willing to help out there. 

Who supported your project from its inception and in what 

way? 

Anton Support for the film came from differ-

ent places and in many different forms. For 

example I had my family prepare all the ca-

tering and feeding the crew, which went down 

a treat with everyone enjoying some good 

hearty meals. We were given great leeway by 

the authorities at Flinders St and were kind 

enough to waive all the fees associated. But 

at the end of the day there were some things 

like specialized lighting and camera gear, 

stuntmen and street closures which we could 

simply not get without financial backing, and 

the support which we received in particular 

from groups like AMHRC and the Victorian Hu-

manist Society, as well as private donors 

from friends and family was critical in al-

lowing us to achieve our aims with this film.  

 

Johnny Yeah, the Aussies on set would have loved your 

family s Macedonian style of more is not enough  catering! 

Has your recent Cinerail Grand Prix award changed the way 

you would approach future projects? Also, has it enthused 

you or given you the zeal to create?  

Anton It was a great honor and thrill to win 

Cinerail, it was good to see the hard work so 

many put in being rewarded. My producer Shaun 

McAlpine worked incredibly hard for the film 

to be realized and I know he was really happy 

with the achievement and the recognition. I 

donôt think it has changed anything in my 

approach, just given me more confidence to 

pursue the next project.  

 

Johnny I guess it vindicates all your efforts. 

Can you tell us anything about any future projects you ve 

been working on? 

Anton Unfortunately with my experience at 

this stage, being a full - time filmmaker in 

Australia is very difficult, but I am in the 

early development stages of a project which I 

hope can eventually develop into a feature 

length film. But that is very, very far away 

right now!  

 

Johnny Can t wait to see it and I hope it gets realized 

much sooner than you think! 

Thanks again Anton and I ll leave you with one last question; 

in a recent phone conversation with you, we joked about All 

talk and no action being a Macedonian National Sport. 

What would you say to young Macedonians who are still 

hesitant to go out and achieve because of their culturally 

inherited  or imagined hang-ups? 

Anton I think Macedonians enjoy having a 

good time, maybe too much! I think weôre 

known for being very hospitable people, being 

good hosts, and we like to enjoy the good 

things in life, and in Australia the life-

style is very good. And thatôs where maybe 

some of us can be a little complacent, and I 

think most will notice smart, hard working 

Macedonians, especially in the migrant commu-

nities in Australia, Canada, Germany, are 

really high achievers who not only generate 

great success for themselves but also for the 

community they belong to. Having said that, 

it would be hard to find a country and people 

better at having a coffee and a good chat!  

 

John Tsiglev  
EQLVG$Qiqfiv°w$Vitviwirxexmzi 
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Solun/Salonika, Melbourne and Toronto - the 
editorial board of Nova Zora, a pro-
Macedonian monthly newspaper published in 
Greece, together with the Australian Macedoni-
an Human Rights Committee (AMHRC) and 
Macedonian Human Rights Movement Inter-
national (MHRMI) are proud to mark the one 
year anniversary of the publication of the first 
issue of Nova Zora. 

 
Over the last twelve months, the AMHRC and 
MHRMI have worked closely with the newspa-
perôs editorial team, thus ensuring the success-
ful publication and distribution of the newspa-
per each month in Aegean Macedonia. To 
mark this historic event, Nova Zoraôs editorial 
board issued the following statement yester-
day: 
 
One year of regular monthly issues, 250,000 
copies, tens of thousands of visits to the web-
site www.novazora.gr. One year full of sinis-
ter attempts to undermine and discredit our 
efforts and our names. One year full of 
threats and full of attempts to wipe out our 
newspaper.  

 
However the year garnered even more sup-
port from Macedonians and democratically 

minded Greeks. Large numbers of people 
have participated in the process of producing 
the newspaper, via meetings, providing ad-
vice, distributing the newspaper, offering vol-
untary aid and contributing to its content. 
 
The year was also full with words of encour-
agement to continue our mission. There has 
also been a large and hopeful presence of 
the youth ï a shining beacon for the future. 
One year where some light has shone in the 
general darkness of various issues (political, 
historical, cultural, human rights etc). 
 
We the Macedonians are here and we will 
carry on the struggle! 
 
AMHRC and MHRMI will continue to support 
Nova Zora into the second year and beyond, 
and Macedonians around the world are en-
couraged to also lend support, both morally 
and financially. 

 
The Editorial Team of Nova Zora, together 
with the AMHRC and MHRMI 

 
Nova Zora is a pro-Macedonian newspaper 
based in Solun/Salonika, Aegean Macedonia, 
Greece. http://www.novazora.gr 

 
Established in 1984 the Australian Macedoni-
an Human Rights Committee (AMHRC) is a 
non-governmental organisation that informs 
and advocates before international institutions, 
governments and broader communities about 
combating racism and promoting human 
rights. Our aspiration is to ensure that Macedo-
nian communities and other excluded groups 
throughout the world, are recognised, respect-
ed and afforded equitable treatment. http://
www.macedonianhr.org.au 

 
Macedonian Human Rights Movement Inter-
national (formerly Macedonian Human Rights 
Movement of Canada) has been active on hu-
man rights issues for Macedonians and other 
oppressed peoples since 1986. http://
www.mhrmi.org 

One Year of Nova Zora 
4 May 2011 
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ʉʦ ʛʦʣʝʤ ʫʩʧʝʭ ʩʝ ʥʘʧʨʘʚʠ ʥʘ 19 ʄʘʨʪ 2011, 
ʛʦʜʠʰʥʦʪʦ ʦʨʦ ʥʘ ʅʦʚʘ ɿʦʨʘ, ʚʦ ʩʘʣʘʪʘ 
ʆʨʘʤʘ, ʚʦ ʩʝʣʦʪʦ ʇʝʩʦʰʥʠʮʘ-ʃʝʨʠʥʩʢʦ. ʀ 
ʧʦʢʨʘʿ ʣʦʰʠʪʝ ʚʨʝʤʝʥʩʢʠ ʫʩʣʦʚʠ, ʨʘʟʥʠʪʝ 
ʧʨʠʪʠʩʦʮʠ ʠ ʢʣʝʚʝʪʠ ʠ ʩʝʫʰʪʝ ʧʨʠʩʫʪʥʠʦʪ 
ʩʪʨʘʚ ʚʦ ʩʨʮʘʪʘ ʥʘ ʩʚʝʩʥʠʪʝ ʄʘʢʝʜʦʥʮʠ, 
ʩʘʣʘʪʘ ʩʝ ʥʘʧʦʣʥʘ ʠ ʦʨʦʪʦ ʰʪʦ ʩʣʝʜʝʰʝ ʙʝʰʝ 
ʥʝʰʪʦ ʧʨʝʢʨʘʩʥʦ. ʄʘʢʝʜʦʥʮʠ ʦʜ ʩʠʪʝ ʤʝʩʪʘ ʥʘ 
ɽʛʝʿʩʢʠʦʪ ʜʝʣ ʥʘ ʄʘʢʝʜʦʥʠʿʘ, ʦʜ ʂʦʩʪʫʨ ʧʘ ʜʦ 
ʉʝʨʩʢʦ, ʣʫʺʝ ʦʜ ʩʠʪʝ ʚʦʟʨʘʩʪʠ (ʧʦʤʘʣʠʦʪ 
ʫʯʝʩʥʠʢ ʙʝʰʝ 3 ʛʦʜʠʰʝʥ ʠ ʧʦʚʦʟʨʘʩʥʠʦʪ 86), 
ʧʨʠʩʫʩʪʚʫʚʘʘ, ʩʝ ʟʘʧʦʟʥʘʘ ʤʝʺʫ ʥʠʚ, ʨʘʟʤʝʥʠʿʘ 
ʤʠʩʣʝˁʘ ʠ ʠʩʢʫʩʪʚʘ ʦʢʦʣʫ ʧʨʘʰʘˁʘ ʢʦʠ ʛʠ 
ʟʘʩʝʛʘʘʪ, ʠ ʥʘʜ ʩʝ, ʩʝ ʟʘʙʘʚʫʚʘʘ ʜʦ 4.30 
ʩʘʙʘʿʣʝ, ʠʛʨʘʿʢʠ ʠ ʧʝʝʿʢʠ ʤʘʢʝʜʦʥʩʢʠ ʦʨʘ ʠ 
ʧʝʩʥʠ.  
 
ɿʘ ʧʨʝʢʨʘʩʥʘʪʘ ʘʪʤʦʩʬʝʨʘ, ʧʨʠʯʠʥʘ ʙʝʰʝ ʠ 
ʦʨʢʝʩʪʘʨʦʪ ʊʫʢʘʰʝʥ ɻʣʘʩ (ʊʦʧʠʢʦʩ ʀʭʦʩ), ʢʦʿ 
ʢʘʢʦ ʥʝʜʜʝʣʠʚ ʜʝʣ ʥʘ ʚʝʯʝʨʠʥʢʘʪʘ, ʩʝ ʥʘʜʤʠʥʘ 
ʩʝʙʝʩʠ. ɿʚʫʢʦʪ ʥʘ ʤʘʢʝʜʦʥʩʢʘʪʘ ʛʘʿʜʘ ʠ ʢʘʚʘʣ, 
ʚʦ ʢʦʤʙʠʥʘʮʠʿʘ ʩʦ ʢʣʘʨʠʥʝʪʦʪ, ʪʨʫʙʘʪʘ, 
ʩʘʢʩʦʬʦʥʦʪ, ʪʘʧʘʥʠʪʝ ʠ ʩʠʥʪʝʩʘʿʟʝʨʦʪ, ʛʠ 
ʥʘʝʞʫʚʘʰʝ ʧʦʩʪʦʿʘʥʦ ʧʨʠʩʫʪʥʠʪʝ ʠ ʛʠa ʪʝʨʘʰʝ 
ʜʘ ʠʛʨʘʘʪ ʠ ʜʘ ʧʝʘʪ ʙʝʟ ʧʨʝʩʪʘʥʦʢ.  
 
ɺʨʝʜʠ ʜʘ ʩʝ ʩʧʦʤʝʥʠ ʠ ʧʨʠʩʫʩʪʚʦʪʦ ʥʘ ʝʜʥʦ 
ʜʨʫʰʪʚʦ ʦʜ 6-7 ʜʝʮʘ ʙʝʛʘʣʮʠ, ʟʥʘʯʠ ʦʜ ʥʘʰʠ 
ʩʦʥʘʨʦʜʥʠʮʠ ʠ ʩʦʩʝʣʘʥʠ, ʧʦʣʠʪʠʯʢʠ ʙʝʛʘʣʮʠ 
ʚʦ ʈ.ʄʘʢʝʜʦʥʠʿʘ, ʢʦʠ ʛʨʯʢʠʪʝ ʚʣʘʩʪʠ ʥʝ ʠʤ 
ʜʦʟʚʦʣʫʚʘʘʪ ʜʘ ʩʝ ʚʨʘʪʘʘʪ ʚʦ ʥʠʚʥʠʪʝ 
ʪʘʪʢʦʚʩʢʠ ʦʛʥʠʰʪʘ ʙʠʜʝʿʢʠ ,,ʥʝ ʩʝ ɻʨʮʠ ʧʦ ʨʦʜ,, 
ʠ ʢʦʠ ʧʣʘʯʝʘ ʦʜ ʨʘʜʦʩʪ ʰʪʦ ʫʩʧʝʝʘ ʧʦʩʣʝ 
ʜʦʣʛʠ ʜʝʮʝʥʠʠ ʜʘ ʧʨʠʩʫʩʪʚʫʚʘʘʪ ʚʦ 

ʤʘʢʝʜʦʥʩʢʦ ʦʨʦ ʠ ʜʘ ʠʟʠʛʨʘʘʪ ʟʘʝʜʥʦ ʩʦ 
ʥʠʚʥʠʪʝ ʨʦʜʥʠʥʠ. ʀʩʪʦ ʪʘʢʘ ʟʥʘʯʘʿʥʦ ʙʝʰʝ ʠ 
ʧʨʠʩʫʩʪʚʦʪʦ ʥʘ ʝʜʥʦ ʜʨʫʰʪʚʦ ʦʜ ɸʪʠʥʘ, ʢʦʝ 
ʧʘʪʫʚʘʰʝ ʩʪʦʪʠʮʠ ʢʠʣʦʤʝʪʨʠ ʟʘ ʜʘ ʛʦ 
ʜʦʞʠʚʝʝ ʦʚʦʿ ʤʦʤʝʥʪ ʠ ʟʘʤʠʥʘ ʜʨʫʛʠʦʪ ʜʝʥ ʩʦ 
ʛʦʣʝʤʠ ʚʧʝʯʘʪʦʮʠ ʦʜ ʪʦʘ ʰʪʦ ʛʦ ʚʠʜʝ ʠ 
ʜʦʞʠʚʝʘ. ʆʪʝʮʦʪ ʅʠʢʦʜʠʤ ʎʘʨʢˁʘʩ, ʢʘʢʦ 
ʧʨʝʩʪʘʚʥʠʢ ʥʘ ʤʘʢʝʜʦʥʩʢʘʪʘ ʮʨʢʚʘ ʚʦ ɻʨʮʠʿʘ 
ʠ ʢʘʢʦ ʯʣʝʥ ʥʘ ʨʘʢʦʚʦʩʪʚʦʪʦ ʥʘ ɺʠʥʦʞʠʪʦ, 
ʜʘʜʝ ʠ ʝʜʝʥ ʜʨʫʛ ʪʦʥ ʥʘ ʮʝʣʘʪʘ 
ʤʘʥʠʬʝʩʪʘʮʠʿʘ.   
 
ʅʦ ʥʘʿʟʥʘʯʘʿʥʦ ʦʜ ʩʝ, ʙʝʰʝ ʛʦʣʝʤʦʪʦ 
ʧʨʠʩʫʩʪʚʦ ʥʘ ʤʣʘʜʠʥʘʪʘ, ʢʦʿʘ ʜʦʢʘʞʘ ʜʝʢʘ 
ʚʨʝʤʠˁʘʪʘ ʚʝ˃ʝ ʩʝ ʩʤʝʥʠʿʘ ʠ ʜʝʢʘ ʙʦʨʙʘʪʘ ʟʘ 
ʥʠʚʥʠʪʝ ʧʨʘʚʘ ʝ ʥʝʰʪʦ ʚʘʞʥʦ, ʟʘ ʢʦʝ ʪʨʝʙʘ 
ʜʘ ʩʝ ʛʦʨʜʝʘʪ ʘ ʥʝ ʜʘ ʩʝ ʧʣʘʰʘʪ ʠ ʜʘ ʩʝ 
ʩʨʘʤʘʘʪ. ɹʝʰʝ ʤʦʞʝʙʠ ʧʨʚ ʧʘʪ ʰʪʦ 
ʄʘʢʝʜʦʥʮʠʪʝ ʦʨʛʘʥʠʟʠʨʘʘ, ʧʦ ʧʦʚʦʜ ʝʜʥʘ 
ʛʦʜʠʥʘ ʠʟʜʘʚʘˁʝ ʥʘ ʅʦʚʘ ɿʦʨʘ, ʝʜʥʦ ʦʨʦ ʩʦ 
ʧʦʣʠʪʠʯʢʠ ʜʠʤʝʥʟʠʠ ʠ ʧʦʨʘʢʠ, ʦʩʣʦʙʦʜʝʥʦ ʦʜ 
ʪʝʩʥʠʪʝ ʛʨʘʥʠʮʠ ʥʘ ʢʫʣʪʫʨʘʪʘ ʠ ʦʙʠʯʥʦʪʦ 
ʩʦʙʠʨʘˁʝ. ʅʦʚʘ ɿʦʨʘ ʠ ɺʠʥʦʞʠʪʦ ʩʝ ʪʫʢʘ ʟʘ 
ʜʘ ʧʦʤʦʛʥʘʪ ʚʦ ʩʝʪʦ ʪʦʘ. ɽ ʚʨʝʤʝ ʜʘ ʧʦʯʥʘʪ 
ʄʘʢʝʜʦʥʮʠʪʝ ʜʘ ʩʝ ʘʢʪʠʚʠʨʘʘʪ ʥʝ ʩʘʤʦ ʥʘ 
ʥʠʚʦ ʥʘ ʦʨʦ ʠ ʧʝʩʥʠ, ʪʫʢʫ ʠ ʥʘ ʥʠʚʦ ʥʘ ʿʘʟʠʢʦʪ 
ʠ ʧʦʣʠʪʠʢʘʪʘ, ʙʘʨʘʿʢʠ ʛʠ ʩʠʪʝ ʧʨʘʚʘ ʢʦʠ ʠʤ 
ʧʨʠʧʘʺʘʘʪ ʢʘʢʦ ʝʪʥʠʯʢʠ ʄʘʢʝʜʦʥʮʠ, ʛʨʯʢʠ ʠ 
ʝʚʨʦʧʩʢʠ ʛʨʘʺʘʥʠ. ɽ ʚʨʝʤʝ ʄʘʢʝʜʦʥʮʠʪʝ ʜʘ 
ʧʦʯʥʘʪ ʜʘ ʞʠʚʝʘʪ ʢʘʢʦ ʄʘʢʝʜʦʥʮʠ! 
 
ɼʠʤʠʨʠ ɱʦʚʘʥʦʚ ï ʋʨʝʜʥʠʢ, ʅʦʚʘ ɿʦʨʘ  

http://novazora.gr/ 

ʆʈʆ  ʉɽ  ɺʀɽ  ʄɸʂɽɼʆʅʉʂʆʆʈʆ  ʉɽ  ɺʀɽ  ʄɸʂɽɼʆʅʉʂʆ    
ʅʦʚʘ ɿʦʨʘ!ʅʦʚʘ ɿʦʨʘ!  





With great success, the editorial 
team of the pro-Macedonian news-
paper based in Aegean Macedonia, 
Nova Zora (New Dawn), staged its 
annual dance on 19th March 2011 at 
the Orama hall in the village of 
Peshoshnitsa, Lerin County, Aege-
an Macedonia, Greece. Despite the 
inclement weather, various external 
slanders, pressures and the natural 
apprehensions/fears possessed by 
Macedonians residing in the xeno-
phobic milieu of Greece; the hall 
was filled to the óbrimô and the event 
turned out splendidly. Macedonians 
from all parts of Aegean Macedonia 
attended, from Kostur to Sersko 
County and from a wide variety of 
ages ï the youngest was a three 
year old and the oldest, 86. Those 
present were able to discuss experi-
ences and exchange thoughts on a 
variety of issues and partied on till 
4.30am, dancing and singing Mace-
donian songs and dances. 
 
One of the reasons for the wonder-
ful atmosphere was the musical 
group Tookashen Glas (Local 

$)-)42) */6!./6 

Voice) which excelled itself and de-

veloped into an integral part of the 
evening. The sound of the Macedoni-
an gayda (bagpipes) and kaval 
(shepherdôs pipe) in combination with 
more modern instruments like the 
synthesizer ódroveô those present to 
dance and sing almost without break. 
 
Noteworthy was the presence of a 
group of seven Macedonian Detsa 
Begaltsi (child refugees who left Ae-
gean Macedonia for their safety dur-
ing the ñGreek Civil Warò in 1948) 
who reside in the Macedonian repub-
lic and who are still not permitted by 
the Greek authorities to permanently 
return to their fatherôs homes, simply 
because they are not ethnic Greeks. 
There were tears of joy on their faces 
as they took advantage of this brief 
return after decades of exile, to expe-
rience Macedonian culture and meet 
relatives on their original homeland. 
It is also worth noting the presence of 
a group of enthusiasts who travelled 
the hundreds of kilometres from Ath-
ens just to experience the evening 
and Father Nikodim Tsarknias, as a 

A Dance, A Dance,   
Macedonian StyleMacedonian Style  
Nova ZoraNova Zora  



representative of the Macedonian 
church in Greece and as a repre-
sentative of Vinozhito (Rainbow, a 

Macedonian political party struggling 
for the rights of Macedonians in 
Greece), also added to the occa-
sion. 
 
However, most important was the 
large presence of young Macedoni-
ans, which suggests that the times 
have already begun to change. It 
signifies that in the minds of Mace-
donian youth, the struggle for their 
rights as Macedonians has become 
significant and that it is no longer a 
matter to fear or to be ashamed of. 
Here, the context is important; this 
may have been the first time since 
the end of the ñGreek Civil 
Warò (1949), that a Macedonian cul-

tural event - a dinner dance cele-
brating the first birthday of the Nova 
Zora newspaper - was organised 

with openly political dimensions and 
messages. It was free of the tight 
cultural boundaries that typically sur-
round Macedonian events at present 
in Aegean Macedonia 
[unquestionably a milestone ï Ed] 
and the editorial board of Nova Zora 
and the leadership of Vinozhito are 
going to work to maintain this new 
political momentum. Itôs time for 
Macedonians to become active be-
yond the level of songs and danc-
es...itôs time to for them to promote 
the Macedonian language and itôs 
time to enter the political realm and 
begin seeking their rights; rights 
which belong to them as Macedoni-
ans who are citizens of Europe and 
Greece...itôs time for Macedonians 
to start living as Macedonians! 
 

Dimitri Jovanov ́  Editor of Nova Zora 
http://novazora.gr/ 
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